








1990s, when while still in secondary school he began
DJing and developing hi-tech sound pranks. What be-
gan with punkish guerrilla installations, graffiti, pranks,
and rave production developed into a multi-layered

Bulletin M

The Dowager Marchylove

artistic praxis informed by Marxist critique, Situationist
utopianism, Fluxus techniques, and post-structuralist
theory. Bulletin M considers it his mission in life to
destroy art by erasing the distinction between art

and life, to derange the capitalist hegemony through
culture-jamming and to recuperate the beautiful
through détournement.

His works have been exhibited at Road Records and
Temple Bar Galleries (Dublin, Ireland), 33 1/3 Gallery
(Los Angeles, USA), The Whiteroom Gallery (Galway,
Ireland) and on a street near you. His pieces have
been performed in Tallaght (Tallaght, Ireland), at Tiskel
Arts Centre (Cork, Ireland), at Wexford Arts Centre
(Wexford, Ireland), at Padiglione Arte Contemporanea
(Ferrara, ltaly), at T.U.B.E. (Munich, Germany) and
elsewhere. He also DJs widely.

uses her notori-
ety and flair for excess to bring attention to sonic ecol-
ogy, the music of walking, the excavation of memory
and the crossmediation of sound, text and image.
Known for employing a wide variety of performative,
compositional, aesthetic and theoretical approaches,
the Dowager’s catholic tastes expose themselves in
sound poetry, installations, fashion, photography, mu-
sic, objects, dance and more confrontational practices
such as engagements, situations and interventions.
The Dowager has made her name bending rules and
shattering expectations, working tirelessly to remind
people that “the beauty is in the breaking.”

The Dowager Marchylove erupted fullgrown from the
forehead of Archbishop Jack Fox in 1997, blossoming
into the world like a gleaming ivory flower and bringing
with her a bad, bad love for all the dirty sounds. She
got her start taking naughty pictures and has since
progressed to naughty sounds. One of the most suc-
cessful alter egos used by the multimedia perform-
ance artist Niall Quinlan, the Dowager opens up
paradoxes of liminality and identity at the same time as
she transgresses boundaries of time and space. Niall
Quinlan was born in 1978 and graduated from Dun
Laoghaire Institute of Art, Design and Technology in
2000, with a degree in Visual Arts Practice. He began
his career as an artist working in photography and per-
formance art, most notably with transgressive radical
lesbian artist Jilly Gee in the duo DUL AMACH, where
the Dowager Marchylove first made her appearance
known. Quinlan continues to explore image, identity
and performance through a variety of “personalities”

to this day.

The Dowager’s works have been performed at Sound-
eye Poetry Festival (Cork, Ireland), VOX Festival
(Vancouver, Canada), Heritage Festival at the Sirius
Arts Centre (Cobh, Ireland) and elsewhere. Her pho-
tography, text, sound and sculptural installations have
been exhibited at Tallaght Community Arts Centre (Tal-
laght, Ireland), Parochialkirche Klostertrasse (Berlin,
Germany), Catalyst Arts (Belfast, Northern Ireland)
and Art/Not Art (Edinburgh, Scotland). She has held
residencies at Cité des Artes (Paris, France) and the
Mobile Academy (Warsaw, Poland), and won the “Best
of Fringe Award” as DUL AMACH (with Jilly Gee) in
the Edinburgh Fringe Festival 2002 and the “Media
Poetry Prize"” at the 2006 Biennale Internationale des
Poétes en Val-de-Marmne. She has also won “Best
Handwriting” (2005), “Best Home-made Swiss Roll”
(2003), “Best Child's Matinee Jacket” (2002), “Best

Photograph Featuring Water” (1999) and “Best Tweed
Picture” (1999) at the Virginia Show (Cavan, Ireland).

The Dowager lives in Dublin with her many, many cats.

The German was formed
in 2003 by seven musicians sharing a long history of
musical partnership, with the intent of providing an
ideal environment for the creation and performance of
new musical scores. The unusual choice of instru-
ments - trumpet, trombone, cello, guitar/electric-gui-
tar, piano and two percussionists - articulates a unique
position in the present ensemble landscape with its
concentration on deep, visceral timbres and its strong
core of rhythm instruments.

The members - all widely respected as soloists,
composers, arrangers and guests in Europe's top
contemporary ensembles - seek to form a close work-
ing relationship with the composers from whom they
commission new works. Individual experimentation
with each of the players as well as extensive rehearsal

Ensemble Ascolta (photo Astrid Karger/Christoph Risch)

time with the ensemble allow for the exploration and
elaboration of new sounds and playing techniques as
well as an authentic rendition of the score. Ascolta’s
dedication to new music has lead to the composition
of more than one hundred new works for the ensem-
ble. Current projects include new works from Beat
Furrer, Marko Nikodijevic and Simon Steen-Anderson.

The ensemble's programming is an integral part of

its identity: Emphasis is placed on creating programs
with a conceptual integrity that communicates itself to
the audience. Among the programs that have enjoyed
a dynamic longevity is one of abstract and Dadaistic
silent films from the 1920s, for which over fifteen new



works have been commissioned over the last four
years. Other ongoing projects include the recording of
Frank Zappa's unpublished synclavier work in close
cooperation with the Zappa Family Trust. The first

CD was recorded in July 2007 and will be release on
Zappa Records is planned.

Ascolta has performed many of the major contem-
porary music festivals including Donaueschinger
Musiktage, Wien Modern, Eclat Festival Stuttgart,
Klangspuren Schwaz, Huddersfield, Dresden New
Music Days, MDR-Sommer and Darmstadt. Ascolta
has commissioned and premiered works from many
of Europe's leading composers including Chaya
Czernowin, Beat Furrer, Georg Katzer, Sven-Ingo
Koch, Tiziano Manca, Isabel Mundry, Olga Neuwirth,
Michael Reudenbach, Rolf Riehm, Annette Schmucki,
Johannes Schéllhorn, Martin Smolka, Hans Thomalla,
Casper Johannes Walter and Jennifer Walshe.

Ensemble Ascolta is based in Stuttgart, where it
works in close cooperation with Musik der Jahrhun-
derte.
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was born in 1953 in Aarau, Switzer-
land. Following his musical education at the Concer-
vatoire de Musique de Genéve he pursued a career as
a clarinetist though increasingly his activities focused
on composition. Since 1994 Jiirg Frey he has been a
member of the Wandelweiser Composers Ensemble.
He lives with his family in Aarau where he teaches
clarinet and organizes the Moments Musicaux Aarau
concert series as a creative forum for contemporary
music.

Jurg Frey
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Best known for her unconventional scores, radical
approaches to instruments and the body and the
self-assembling and self-disassembling events she
calls “decompositions,” Flor Hartigan channels a fierce
experimental aesthetic through the rigorous discipline
of a concert pianist to create striking, moving and
sometimes shocking musical works. She is interna-
tionally lauded for both her scores and her music, and
has also earned respect in the new music community
as a conductor. Hartigan brings a passionate drive to
whatever she does, and her forceful will shows in both
her music and her performance.

Born in Mullingar in 1977, Flor Hartigan was trained as a
concert pianist at the Royal College of Music in London,
receiving her BMus(Hons) there in 1999. Hartigan’s
promising career as a classical performer was tragically
cut short in 2000, however, while she was in Sydney,
Australia, competing in the 7th Sydney International
Piano Competition. A car accident the night before her
first performance resulted in Hartigan breaking both her
wrists and her left arm and losing three fingers on her
left hand. After recuperating, Hartigan took up teaching
piano and composition, and began experimenting with
extended techniques and prepared instruments. In 2001
she wrote her first “deconstruction”, Piano Concerto

for the Left Hand in C Minor, which many consider her
breakthrough work, a piece for prepared piano that
centres on a melody written specifically for two-fingered
left-handed playing. Since then she has worked with mi-
crotones, noise, unconventional scoring, multimedia and
various forms of conducted improvisation (“deconduc-
tion") in addition to her explorations with prepared piano,
“deconstruction” and “decomposition”.

Hartigan's pieces have been performed by Nora
Mulder, Ernst Surberg, Alter Ego, Q-02, Listenspace
and the Crash Ensemble. Her scores have been
exhibited at Sirius Arts Centre (Cobh, Ireland), Tulca
Festival of Art (Galway, Ireland), Arcatel (London, UK)
among others. As a pianist she was awarded the RTE
Musician of the Future Award in 1998 and was sec-
ond runner-up in the 1999 International Russian Music
Piano Competition. She has received grants and
commissions from RTE, the Arts Council of Ireland,
Culture Ireland and elsewhere.

Flor Hartigan currently lives in Dublin, where she
teaches piano, conducts the Dublin Orchestral Players

and writes music.
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was born 1955. She
studied Music Education and the organ at Folkwang-
Musikhochschule Essen and, following her exams,
she taught both German and Music Education at
Secondary School. She holds a postdoctoral lectur-
ing qualification in Musicology and as has lectured
at both the Gerhard-Mercator-Universitat Duisburg
and the Robert-Schumann-Hochschule Disseldorf.
Since 1993 she has taught theory and contemporary
music at Dortmund University’s Institut fir Musik und
Musikwissenschaft.
Eva-Maria Houben is the author of numerous publica-
tions on contemporary music, contemporary compos-
ers and traditional music. She has been performing
works for the organ for more than thirty-five years.
Her list of compositions includes works for the organ,
piano, clarinet, trombone, violoncello and other solo
instruments, works for voice and piano, for wind and
chamber ensembles, for orchestra and for voice and
orchestra and works for choir.
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was born 1967. He studied
cello at the Robert Schumann-Musikhochschule in
Dusseldorf and visual arts at the Kunstakademie Dus-
seldorf by Klaus Rinke. In 1997 he started Kaiser-
wellen, a space for interdisciplinary artistic presenta-
tions. He creates large-scale performative installations
which include architecture, objects, video-projections
and performing musicians, in which music and film
are equivalent disciplines. 2001 he was awarded the
Upcoming Artists Prize of the City of Diisseldorf.
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Outsider artist presents a
complex, ambivalent figure—a profoundly private
artist, her most important works are holy grottoes
built as if they were public art. Situated in fields, along
roads, and half-hidden among various rural and urban
landscapes, Mahon’s grottoes represent themselves
as deeply personal expressions of folk art impulses,
as if she were speaking her own invented words but in
our common tongue. The strange blend of uncanni-
ness and familiarity that evinces itself in Mahon's work
develops out of her abiding concern with dreams,
symbols, the unconscious, religion, spirituality and
alternative languages. Mahon's artistic vision encom-
passes a heterogeneous spirituality, using religious
symbology from around the world, absorbing it all into
her own intuitive visionary structure and transform-

ing the exotic into the personal, the banal into the
wondrous.

Born in 1976 in Dublin, Violetta Mahon graduated
from University College Dublin in 1998 with a BA in
Celtic Studies. Mahon has always been a reclusive
and solitary artist, devoting herself wholeheartedly to
her artistic vision without showing much concern for
exposing her work to a wider public or for promoting
her artistic career. After graduating from college she
worked a series of jobs, including phone-operator at
a suicide hotline, caregiver at a home for adults with
Down’s Syndrome, worker on an organic farm and
postwoman. She has struggled with spiritual and psy-
chological crises throughout her life, including being
hospitalised twice for psychotic episodes. Her unique,
innovative work went unrecognised and relegated to
the realm of roadside oddities and second-hand shops
until a chance meeting with Flor Hartigan brought her
into the Grupat collective. Since then, represented by
Hartigan and the other members of Gripat, Mahon
has seen interest in her work flourish. Although she
herself refuses to partake in the professional aspects
of her artistic career, her work speaks for itself.

Mahon’s work can be seen in situ at numerous sites
throughout South Dublin County, and has been exhib-
ited at The Stone Gallery, Monster Truck and Pallas
Studios in Dublin, at The Model Arts Gallery and the
Niland Gallery in Sligo, The Crawford Arts Center in
Cork and Denniston Hill in New York, and can also
be found in private collections. Her work has been
reviewed in Wire, Artforum, Diagram, Signal to Noise
and elsewhere. She shows almost exclusively with
other artists from Gripat.

Mahon currently lives in Dublin, where she works as
a delivery driver. She eschews publicity and personal
appearances, preferring to insulate herself and her
artistic practice from commercial concerns.
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Radu Malfatti (born 1943), looked for the
Academy of Music in Graz (1965-70), studied with
Eje Thelin, spoke with Sonny Rollins, drank coffee
with Luigi Nono, likes to play chess with Siegfried

Fussy, read a lot, forgot everything.

Radu Malfatti

Ukeoirn O’Connor works in what he calls
“the mix of it all,” blending a rigorous concern for
ethnomusicology with a deft improvisational approach
into a practice of composition and performance that
seeks to bring the multicultural tensions and energies
of an increasingly globalised world into a musical dy-
namism that looks at the same time back and ahead,
across the world and right at home, inside, outside,
even upside down. He is a composer and musician
who began his career drawing pictures. He is a hard-
working improviser known for his innovative scores.
O'Connor works to explode the definitions he finds
himself struggling with, like Irish, Japanese, composer,
performer, experimental and traditional, in the attempt
to blend and mix things not into a bland monocultural
pap but rather a lively, complex relation.

Born in 1972 in Dublin, Ireland, Ukeoirn O’Connor
studied Fine Arts at the National College of Art and
Design, graduating in 1995. He began his artistic
career as a painter and visual artist, but after meeting
Flor Hartigan he realized that his lifelong love for
music could be explored in a much more innovative
and interesting way than he'd previously realised.

He started playing, improvising and composing
experimental music and never looked back. O'Connor
tends to work with extended instrumental and vocal
techniques, microtones, rhythmic drone structures and
noise, and is keenly interested in exploring intercultural
musical collaboration and confluence.

O’Connor is a prolific composer and performer, active
in both Irish and international circles. He regularly
improvises and performs with a variety of groups and
musicians, including Oh! Number, Céaca Milis, Kenta
Nagaro, Caoimhin O Murcht and Slavek Kwi. His
work has been commissioned by the South Dublin
County Council, the Sligo New Music Festival, the
Bozzini Quartet, the Dublin Fringe Festival and Apart-
ment House, among others, and has been performed
at the Kilkenny Arts Festival (Kilkenny, Ireland), the
Huddersfield Contemporary Music Festival (Hud-
dersfield, UK), the International Contemporary Music
Festival (Vilnius, Lithuania) and elsewhere. He has
held residencies at Bord Bia (Germany) and the Skel-
lig Arts Centre (Ireland).

Ukeoirn O'Connor currently lives in Rathfarnam and
and works as a forester for Coillte Teoranta.
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__The Parks Service, (aka Dermot Fitzpatrick)
has always been interested in how numbers become
sounds. Growing up as an isolated, self-described
nerd in Glenasmole, The Parks Service found himself
and his world in computers, programming, role-playing
games and techno music. Ever since he got his first
deck (a Commodore VIC-20 —with bk of RAM—
bought for him in 1981 by a generous uncle), The
Parks Service has been programming games, music
and hacks that seek to erase the seams between
digital and analogue realities, subvert the hierarchical
tendencies of technocratic power and make the future
happen today.

The Parks Service was born in 1973 in Dublin and
attended the Dublin Institute of Technology, graduating
in 1994 with a degree in Computer Science. He went
on to study at the Sound Training Centre in Dublin,
and received an MA in Music Technology from the
Centre for Computational Musicology and Computer
Music at the University of Limerick. The Parks Serv-
ice’s interest in music has always been filtered through
his interest in programming, electronics and technol-
ogy. Inspired by both the underground rave scene

he called home in his teens and twenties and the
computer games he played as a youngster, he seeks
to use music technology to open up the possibility for
the creation of alternate imaginative realms, utopian,
beautiful and full of hope. He is currently exploring a
life-long interest: hacking closed technologies and de-
mocratising innovation, especially iPods, SETI, Second

Life and museum audio guides.

The Parks Service's works have been performed and
exhibited at Boston CyberArt Festival (Boston, USA),
the Transmediale Festival (Berlin, Germany), Conflux
(New York, USA), the International Conference on
Auditory Display (Montreal, Canada) and Dorkbot
(New York, USA), as well as at countless raves and
underground dance venues. He has held residencies
at IMPAKT (Holland), Interspace (Bulgaria) and the
Werkleitz Center for Media Arts (Germany). He cur-
rently lives in Dublin, where he works for an independ-
ent computer software company designing economic
system simulations.
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Michael Pisaro was born in Buffalo in 1961.
He is a composer and guitarist, a member of the
Wandelweiser Composers Ensemble and founder and
director of the Experimental Music Workshop. His
work is frequently performed in the US and in Europe,
in music festivals and in many smaller venues. He is
a Foundation for Contemporary Arts, 2005 and 2006
Grant Recipient.

Several CDs of his work have been released by such
labels as Edition Wandelweiser Records, Compost
and Height, confront, Another Timbre, Cathnor, Nine
Winds and others. In 2010, together with Jon Abbey
and Yuko Zama, Michael Pisaro established his own
label, Gravity Wave.

His translation of poetry by Oswald Egger ("Room of
Rumor") was published in 2004 by Green Integer. He
is Co-Chair of Music Composition at the California
Institute of the Arts near Los Angeles.
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Burkhard Schlothauer was born in 1957.
He studied music in Miinchen and Bremen, philosophy
and musicology in Berlin. He's a member of Wandel-
weiser and violinist with Zeitkratzer. He is composing,
writing and painting, the father of four girls and a
passionate gardener.

Detleva Verens works to explore the spa-
tialisation of sound and the sonorousness of space.
She considers the cybernetic systems operating in
natural phenomena and the chaotic nature of com-
plex technological systems. Verens operates in the
paradoxical, liminal and microscopic. Often working
with acoustic micro-sounds, she is interested in the
deployment of non-musical organizational structures.
According to Verens, music doesn’t merely have a
shape but shapes the world. She says the two most
important events in her life were examples of music
that changed the world we live in: the Singing Revolu-
tion, the series of spontaneous mass demonstrations
of singing all over Estonia, from 1987 to 1991, that
ended in Estonia winning its independence from
Soviet Russia; and “Everybody”, Estonia’s winning
entry in the 2001 Eurovision Song Contest, performed
by Tanel Padar, Dave Benton and 2XL, which was the
first Eurovision win by a former member of the USSR
and also the first grandprize win by a black performer.
Detleva Verens considers herself working in the tradi-
tion of revolutionary Estonian musical power.

Born in 1977 in Tartu, Estonia, Detleva Verens
studied information technology at the Tallinn University
of Technology, receiving her MS in 2002 with a
specialisation in cybernetics, phonetics and speech
technology. She was also in 2002 awarded the ALEA
Composition Prize for her piece, Ad Astra Per Aspera,
which convinced her to shift her focus from academic
research in cybernetics to artistic experimentation.
Since then, Verens has worked to explore the spatial-
ity of sound, the confluence of technology, vocality
and the natural world, micro-sounds and micro-scapes
and cybernetic approaches to music. She moved to
Ireland in 2004.

Detleva Verens




Her works have been performed by groups including
Black Hair, Ensemble Klang, KNM Berlin, Champ
d'Action, Gripat and Concorde. Installations and
projects of hers have been commissioned by South
Dublin County Council (Tallaght, Ireland), ZKM Center
for Art and Media (Karlsruhe, Germany), Catalyst
Arts (Belfast, Northern Ireland) and Darklight (Dublin,
Ireland). She has held residencies at Europos Parkas
(Lithuania), the Hungarian Multiculture Centre (Hun-
gary) and Yaddo (USA).

was born in Dublin. She
studied composition with Kevin Volans in Dublin and
graduated from Northwestern University, Chicago,
with a doctoral degree in composition in 2002. She is
currently Reader in Music at Brunel University, Lon-
don. Her works have been performed and broadcast
all over the world by groups such as Alter Ego, En-
semble Récherche, Ensemble Resonanz, Apartment
House, Bozzini Quartet, Ensemble Intégrales, Neue
Vocalisten Stuttgart, the Crash Ensemble, ensemble
ascolta, Kaleidoscop, Schlagquartett Koln, Champ
d'Action, Q-02 and the National Symphony Orchestra

of Ireland.

She has received commissions from organizations
including RTE, Westdeutscher Rundfunk (WDR),
Sudwest Rundfunk (SWR), Maerzmusik, Ultraschall,
Musik der Jahrhundert, Huddersfield Contemporary
Music Festival, Dresden Semper Oper, Wien Modern,
the Project Arts Centre and the National Concert
Hall, Ireland, as well as commission awards from the
Arts Council of Ireland and the Scottish Arts Council.
In 2000 she won the Kranichsteiner Musikpreis at
the Internationale Ferienkurse fiir Neue Musik in
Darmstadt. During 2004-2005 she lived in Berlin as
a guest of the DAAD Berliner Kinstlerprogramm. In
2007 she was awarded a grant from the Foundation
for Contemporary Arts, New York. In 2008 she was
awarded the Praetorius Music Prize for Composition
by the Niederséchsisches Ministerium fiir Wissen-
schaft und Kultur. In addition to her activities as a
composer, Jennifer Walshe frequently performs as a
vocalist, specializing in extended techniques.

was born 1965 and is a
composer, performer and curator. His work focuses
on the exploration of composition and field. His recent
scores have featured either found words or found sen-
tences from poetry and philosophy. His performances,
both indoors and outdoors, aim at revealing the world’s
natural abundance.

Earlier works include stiick 1998, a 4000 page score
whose nonrecurring and intermittent performative
realisation has been ongoing since December 1997.

(born in 1934 in Nice,
France, lived in the US since 1941) studied piano
with Grete Sultan and composition, briefly, with John
Cage. Mostly self-taught as composer, the work of
Cage, Morton Feldman, David Tudor and Earle Brown
have been important to him, also long association with
Cornelius Cardew and Frederic Rzewski. His work has
been especially concerned with allowing performers
(both professional and amateur) various degrees of
freedom in the process of performance. A number of
pieces, from 1953 on, have been used or commis-
sioned by Merce Cunningham.

His music is published by C.F. Peters, New York and
much of it is recorded (over 20 solo CDs). His book
Cues, collecting writings on music and interviews

up to 1998, is published by MusikTexte, Cologne.
Wolff is also active as performer and improviser (with,
among others, Takehisa Kosugi, Christian Marclay,
Steve Lacey, Keith Rowe, William Winant, the group
AMM, Kui Dong and Larry Polansky). Academically
trained as a classicist, he has taught at Harvard, and
from 1971 to 1999, in classics, comparative literature
and music, at Dartmouth College. He has received
awards and grants from the American Academy of
Arts and Letters, the Fromm Foundation, Meet the
Composer, DAAD Berlin, the Asian Council, the
Foundation for Contemporary Performance Arts (the
John Cage award), and honorary degrees from the
California Institute of the Arts and the University of
Huddersfield. He is a member of the Akademie der
Kuenste in Berlin and the American Academy of Arts
and Sciences.

The producers would like to thank Antoine Beuger
and Jennifer Walshe for their invaluable contributions
to the programming of this festival, and also Jamie
Eastman, Lee Curran, Katie Haines and Anna Gritz
from ICA and Andrew Kurowski from BBC Radio 3.
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